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In the history of English church music, and for that matter, British music history in general,
two giants stand out among many. The careers of Thomas Tallis (1505–1585) and William Byrd
(1540–1623) spanned the reigns of six British monarchs from Henry VII to James I. As both
began their musical lives as choristers (choirboys) in the Chapel Royal, one could say their
entire lives were spent in the service of music and the Crown. Tallis, Byrd’s elder by 35 years,
was firmly in place in the musical establishment, and Byrd likely benefited from his tutelage.
In those days, musicians readily crossed the lines of sacred and secular, and Byrd was and is
known as much for his contribution to the secular repertoire as to the sacred, perhaps more
so than Tallis. But in Tudor and Stuart England, if you were going to make a decent living as
a musician, the best opportunities were to be found in the employment of the church and the
Crown. And at that time, the Crown and the church were interchangeable.
The careers of both men also saw the transition from a Roman Catholic to an Anglican
Protestant polity. It was a dangerous time for musicians and clergy alike, since should the
political climate change, depending on your views, you could find yourself facing the stake or
the chopping block. Both Tallis and Byrd were somewhat unique in that for such prominent
figures in public musical life, both remained ardent Catholics, and neither suffered persecution
of any consequence for it. As the country settled into Anglican Protestantism, Byrd may have
had the greater need for caution, as any Catholic practices
were fairly well forced underground by the middle of
Elizabeth’s reign. Indeed, his three settings of the Latin
Mass ordinary (one each for 3, 4, and 5 voices) were
Henry VII
most likely not performed in Anglican services but were
1505
composed for use in private and clandestine chapels.
Also factors were their obvious talent, recognized by the
Th. Tallis
monarch, and a more tolerant and sympathetic eye, from
Elizabeth especially, who was much more moderate in her
Henry VIII
Protestant views. They were so in favor with the queen
that she granted them a royal patent (monopoly) on the
1540
printing of music and music paper for 21 years.
Wm. Byrd

1585

Edward VI
Mary I

Elizabeth I

Both composers were highly adept when it came to matters
of style, as the reforms of the new Church of England
liturgies called for a different, simpler style than the
more elaborate and lengthy motets intended for Catholic
worship. This program features works of both composers
from both eras, from the elaborately polyphonic
Loquebantur variis linguis to the sublimely simple Ave
verum corpus (Byrd) and If ye love me (Tallis).
— Program notes by John Whitt, unless otherwise noted

James I
1623

P R O G R A M
Salvator mundi

Salvator mundi, salva nos,
qui per crucem et sanguinem
redemisti nos:
auxiliare nobis, te deprecamus,
Deus noster.

Sing joyfully

Thomas Tallis

Antiphon at Holy Unction and
for the Exaltation of the Holy Cross
Saviour of the world, save us,
who by your cross and blood
has redeemed us:
help us, we beseech you,
our God.

William Byrd

Psalm 81:1-4

Sing joyfully to God our strength; sing loud unto the God of Jacob!
Take the song, bring forth the timbrel, the pleasant harp, and the viol.
Blow the trumpet in the new moon, even in the time appointed, and at our feast day.
For this is a statute for Israel, and a law of the God of Jacob.

If ye love me

Thomas Tallis
John 14:15–17

If ye love me, keep my commandments, and I will pray the Father, and he shall give you
another comforter, that he may abide with you forever; even the spirit of truth.

Christe, qui lux es et dies

William Byrd

Office Hymn for Compline

Christe qui lux es et dies,
Noctis tenebras detegis,
Lucisque lumen crederis,
Lumen beatum praedicans.

Christ, who art the light and day,
You drive away the darkness of night,
You are called the light of light,
For you proclaim the blessed light.

Precamur Sancte Domine,
Defende nos in hac nocte,
Sit nobis in te requies,
Quietam noctem tribue.

We beseech you, Holy Lord,
Protect us this night.
Let us take our rest in you;
Grant us a tranquil night.

Ne gravis somnus irruat,
Nec hostis nos surripiat,
Nec caro illi consentiens,
Nos tibi reos statuat.

Let our sleep be free from care;
Let not the enemy snatch us away,
Nor flesh conspire within him,
And make us guilty in your sight.

Oculi somnum capiant,
Cor ad te semper vigilet,
Dextera tua protegat
Famulos qui te diligunt.

Though our eyes be filled with sleep,
Keep our hearts forever awake to you.
May your right hand protect
Your willing servants.

Defensor noster aspice,
Insidiantes reprime,
Guberna tuos famulos,
Quos sanguine mercatus es.

You who are our shield, behold;
Restrain those that lie in wait.
And guide your servants whom
You have ransomed with your blood.

Memento nostri Domine
In gravi isto corpore,
Qui es defensor animae,
Adesto nobis Domine. Amen.

Remember us, O Lord,
Who bear the burden of this mortal form;
You who are the defender of the soul,
Be near us, O Lord. Amen.

Ave verum corpus

William Byrd

A short Eucharistic hymn dating from the 14th century and attributed to
Pope Innocent VI (d. 1362). During the Middle Ages, it was sung at the elevation of
the Host during the consecration. It was also used frequently during Benediction of the
Blessed Sacrament.
Ave, verum corpus natum
de Maria Virgine:
vere passum, immolatum
in cruce pro homine:
cuius latus perforatum
unda fluxit sanguine:
esto nobis praegustatum,
in mortis examine.
O dulcis, O pie, O Jesu, fili Mariae,
miserere mei. Amen.

Hail the true body, born
of the Virgin Mary:
who truly suffered and was sacrificed on
the cross for mankind,
from whose pierced side
water and blood flowed:
be for us a foretaste
in the trial of death.
O sweet, O merciful, O Jesus, son of
Mary, have mercy on me. Amen.

Mass for four voices

William Byrd

Latin Mass ordinary

Byrd composed three complete settings of the mass ordinary—one each for three, four,
and five voices, most likely for secret use in private chapels.
Kyrie
Kyrie eleison.
Christe eleison.
Kyrie eleison.

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

Gloria
Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.

Glory be to God on high,
and on earth peace, good will towards men.
We praise thee, we bless thee,
we worship thee, we glorify thee,

Gratias agimus tibi propter magnam gloriam
tuam.
Domine Deus, Rex caelestis, Deus Pater
omnipotens.
Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi, suscipe
deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus. Tu solus Dominus.
Tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

Non vos relinquam orphanos

Non vos relinquam orphanos: Alleluia.
Vado, et venio ad vos: Alleluia.
Et gaudebit cor vestrum: Alleluia.

we give thanks to thee for thy great glory,
O Lord God, heavenly King, God the Father
Almighty.
O Lord, the only-begotten Son, Jesus Christ;
O Lord God, Lamb of God, Son of the Father,
that takest away the sins of the world, have
mercy upon us.
Thou that takest away the sins of the world,
receive our prayer.
Thou that sittest at the right hand of God the
Father, have mercy upon us.
For thou only art holy; thou only art the Lord;
thou only, O Christ, with the Holy Ghost,
art most high in the glory of God the Father.
Amen.

William Byrd

Antiphon to the Magnificat,
1st Vespers of Pentecost;
John 14:18; 16:22
I will not leave you orphaned: Alleluia.
I go, and I will come to you: Alleluia.
And your heart shall rejoice: Alleluia.

I N T E R M I S S I O N
Hear the voice and prayer

Thomas Tallis

2 Chronicles 6:19-21

Hear the voice and prayer of thy servants, that they make before thee this day.
That thine eyes may be open toward this house night and day,
ever toward this place, of which thou hast said:
“My Name shall be there.”
And when thou hearest have mercy on them.

Jesu salvator saeculi

Thomas Tallis

Office Hymn for Compline

Jesu salvator saeculi,
verbum Patris altissimi:
lux lucis invisibilis:
custos tuorum pervigis.

Jesus, saviour of the age,
word of the Father most high,
light from light invisible,
ever-watchful guardian of your own.

Tu fabricator omnium,
Discretor atque temporum,
Fessa labore corpora
Noctis quiete recrea.

You are the creator of all things
and the establisher of the seasons,
renew our bodies, tired with labour,
through the quiet of night.

Ut dum gravi in corpore:
brevi manemus tempore:
sic caro nostra dormiat
ut mens in Christo vigilet.

As in this wearisome body
we remain for a short while,
so may our flesh sleep
while the mind watches with Christ.

Te deprecamur supplices,
Ut nos ab hoste liberes,
Ne valeat seducere,
Tuo redemptos sanguine.

We pray to you as suppliants
that you might free us from the enemy,
so that he may not be strong enough to seduce
those redeemed through your blood.

Quaesumus auctor omnium
in hoc paschali gaudio:
Ab omni mortis impetu:
tuum defende populum.

We ask, author of all things,
at this joyful time of Easter,
that you defend your people
from the whole onslaught of death.

Gloria tibi Domine,
Qui surrexisti a mortuis,
Cum Patre et Sancto Spiritu
In sempiterna saecula.
Amen.

Glory to you, Lord
who has risen from the dead,
with the Father and the Holy Spirit
for endless ages.
Amen.

Lullaby, my sweet little baby

William Byrd

Lullaby, my sweet little baby, one of William Byrd’s most well-known and beloved
madrigals, was first published in 1588 as part of the collection entitled Psalms, Sonnets
and Songs of Sadness and Pietie. Judging from the numerous sources and arrangements
in which the piece is found, it was received warmly and enjoyed wide dissemination.
Also known as the Lullaby for Holy Innocents, the piece is a tender and poignant nativity
madrigal, depicting Mary comforting the infant Jesus with the refrain “Lullaby, my sweet
little Baby/What meanest thou to cry?” Alternating with the refrain is a third-person
narrator, explaining the baby’s disquiet: the holy family has just fled to Egypt to escape
the slaughter ordered by King Herod. The tale is thus a bittersweet one, Mary hushing the
restless baby in a tranquil duple meter, while the narrator contrasts in a more dramatic
triple meter the serene scene of mother and child with the violence of Herod’s wrath. “A
King is born, they say, which King this king would kill/O woe! And woeful heavy day!
When wretches have their will.” Though marked by a change in meter, the expressive shift

between voices is slow and seamless in an almost cinematic way, as repetitions of the word
“lullaby” wind into a polyphonic tapestry connecting the refrain and verse.
As it was originally published in 1588, Byrd’s Lullaby clearly allowed for performance by
five singers, as indicated by the line of text underlaid to each of the five parts. However,
Byrd also indicated in his preface to the volume that most of the pieces in the collection
were written to be performed by an instrumental ensemble supporting a lone singer
declaiming the text. Performed in this manner, the piece certainly has a more intimate
quality that resonates with the scene described, and also makes clearer the distinction
between Mary’s song-within-the-song and the broader narrative being told. On the other
hand, issues of historical authenticity aside, Byrd’s lush harmonies and ebbing melodic
contours also bode well in performances by a capella voices.
(Jeremy Grimshaw, allmusic.com)
Tonight’s performance consists of the refrains and the first stanza only.
[Refrain] Lullaby my sweet little baby, what meanest Thou to cry?
[Stanza] Be still, my blessed babe, though cause thou hast to mourn,
Whose blood most innocent to shed the cruel king has sworn;
And lo, alas! behold what slaughter he doth make,
Shedding the blood of infants all, sweet Saviour, for Thy sake.
A King, a King is born, they say, which King this king would kill.
[Refrain] O woe and woeful heavy day when wretches have their will!

Bow thine ear, O Lord

William Byrd

Isaiah 64:9-10

This particular anthem (motet) seems to have enjoyed wide use in Byrd’s own time, as it
exists in both an English and a Latin version (Civital sancti tui) in contemporary sources.
The style contains a mixture of homophonic (parts moving together) and polyphonic
(parts moving at different times often in imitation) writing, but it would not have been
considered overly complex and would thus be suitable for the new “reformed” Anglican
liturgy.
Bow thine ear, O Lord, and hear us:
Let thine anger cease from us.
Sion is wasted and brought low,
Jerusalem desolate and void.

Haec dies

William Byrd

Psalm 118:24

Haec dies is an antiphon text associated with Easter and is used as the gradual at the
masses of Easter Sunday, Monday, and Tuesday, and in place of the hymn at Vespers.
Haec dies quam fecit Dominus:
exultemus et laetemur in ea.
Alleluia.

This is the day which the Lord hath made:
let us be glad and rejoice therein.
Alleluia.

Mass for four voices

William Byrd

Latin Mass ordinary

Sanctus
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.
Benedictus
Benedictus qui venit in nomine Domini.
Hosanna in excelsis.
Agnus Dei
Agnus Dei, qui tollis peccata mundi,
miserere nobis.
Agnus Dei, qui tollis peccata mundi,
dona nobis pacem.

Loquebantur variis linguis

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.
Blessed is he who comes
in the name of the Lord.
Hosanna in the highest.
Lamb of God, who takest away the sins
of the world, have mercy on us.
Lamb of God, who takest away the sins
of the world, grant us peace.

Thomas Tallis

Responsory after the 2nd lesson at Matins
for the feast of Pentecost. Based on Acts 2:4.

Loquebantur variis linguis Apostoli magnalia Dei: Alleluia.
Repleti sunt omnes Spiritu Sancto, et coeperunt loqui. [magnalia Dei: Alleuia.]
Gloria Patri et filio, et Spiritui Sancto. [Alleluia.]
The Apostles spoke in many languages of the great works of God: Alleluia.
They were all filled with the Holy Spirit and began to speak
[of the great works of God: Alleluia.]
Glory be to the Father, and to the Son, and to the Holy Spirit. [Alleluia.]
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Atlanta Schola Cantorum welcomes the interest of qualified new singers. Admission to the
choir is by audition with the director. If interested, please send a message through the links on
our website or via our Facebook page. Auditions may take place at any time by appointment.

ATLANTA SCHOLA CANTORUM

Atlanta Schola Cantorum is a choir specializing in the performance of choral music of the
Renaissance, notably the works of Josquin, Palestrina, Victoria, Tallis, and Byrd. This focus
on Renaissance polyphony sets Schola apart from other Atlanta choirs. During the European
Renaissance, “the world was an extremely wretched and dangerous place,” according to music
critic Pierre Ruhe (December 2009, Atlanta Journal-Constitution). Yet, he notes, “perhaps
as a call to an otherworldly paradise, sacred church music was an escape of extraordinary,
timeless beauty.” Schola strives to present authentic, engaging performances of this timeless but
little-known music. Describing a May 2006 Schola performance, Ruhe writes, “The music is
exhilarating, sweet, agonizing and intensely poignant…. Yet, true to form, everything is perfect
in balance, structure and sensibility…. Such depth of expression—a fusion of harmonies and
texts—was the hallmark of [Atlanta Schola Cantorum] throughout the concert.”
Schola also performs rarely heard medieval chants and songs, including early Spanish music
from the Codex Las Huelgas and Llibre Vermell de Montserrat. In addition, the group’s extensive
repertory includes early baroque music and works by contemporary composers such as Pärt,
Tavener, Lauridsen, and Whitacre.

JOHN WHITT

John J. Whitt was appointed Music Director of Atlanta Schola Cantorum in 2007. In addition
to directing the Schola, he serves as Organist and Choirmaster at St. Bede’s Episcopal Church
and currently sings in the Schola Cantorum of St. Bartholomew’s Episcopal Church in Atlanta.
Whitt holds degrees from Westminster Choir College and the University of North Carolina,
Chapel Hill. He has performed with professional as well as church affiliated choirs and studied
conducting with Joseph Flummerfelt, David Willcocks, Frauke Haasemann, and Robert Porco.
As an organist, he studied with Rudolf Kremer, Thomas Warburton, Fenner Douglass, and
Mark Brombaugh.

Atlanta Schola Cantorum
needs your support
Without the enthusiastic support of our audience and singers, Atlanta Schola Cantorum
would be unable to continue performing concerts in Atlanta and the Southeast. Your support
will enable the continued performances of beautiful choral works by dedicated and talented
vocalists, as well as lay the groundwork for expansion of our offerings in the community.
Please become a Friend ($50.00), Benefactor ($150), or Sustainer ($250) by writing a check
payable to Atlanta Schola Cantorum, Inc. and mail it to:
Atlanta Schola Cantorum, Inc.
529 Cherokee Avenue, SE
Atlanta, Georgia 30312
Atlanta Schola Cantorum is classified as a 501(c)(3) organization by the IRS. Your contribution
is wholly tax deductible. Your name (unless you direct otherwise) will be included in our next
program as a Friend, Benefactor, or Sustainer.
Join our mailing list by sending an email to atlantaschola@gmail.com. Keep informed of our
concerts and other activities by liking us on Facebook.
www.atlantaschola.org

Facebook: AtlantaScholaCantorum

